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DRAWING- MASTER: 


CONTAINING 


MANY CURIOUS SPECIMENS; 


AS 
THE SEVERAL PARTS || LANDSKIPS; 
OF THE HUMAN BODY, CATTLE, 


| Neatly Engraved on CopPer-PLATEs, after the Des16N3-of 
the greateſt MAsSTERs ; 


WHEREIN 


The PRINCIPLES of DRAWING are laid down after a 
natural and eaſy Manner: 


TO WHICH 1S PREFIX'D 


Some GENERAL INSTRUCTIONS, to form the JUDGMENT 
of YounG BEG1NNERs; by which that uſeful ART may be at- 
tained in a ſhort Time, without a MAS T E R. : 
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THE PriNcIPLEs, &c. of DRAWING. 
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SG 
Or DRAWING IN GENERAL 


Deb 5 PRAWING is the Art of repreſenting the Ap- 
+ - whe 2 Pearances of Objects, by Haden; or 3 
EX by Lines and Shades, the Form or Appearance 
of any Thing in Nature or Art, the Copying of 
D'S another Draught, or any Deſign conceived in the 
"on: Mind; and all this without the Aſſiſtance of ma- 
JED dene Rules, | 


Tre Art of Drawing, being an Accompliſhment not more ele- 
gant, agreeable and ornamental, than uſeful; is, therefore, by no 


Means, to be neglected in the Education of Youth, wherein any 
B Genius 


(2: ] 


Genius or Inclination that Way is diſcovered. Belides its being, of 
all other Arts, the moſt univerſally admired and eſteemed, there are 
few other Arts or Profeſſions to which it is not aſſiſting; its great 
Ule is not confined to Painters, Engravers, Gardeners, Embroider- 
ers, Weavers, and many others concerned in deſigning ;. but the 
Mathematician, Engineer, Archite& and Navigator daily practiſe it. 
All Deſigns and Models are executed in it ; its Uſe appears in every 


Station of Life, and it is equally admired by Children and by Adults. 


To be able, on the Spot, to take the Sketch of a fine Building, or 
a beautiful Proſpect, of any curious Production of Art, or uncom- 
mon Appearance in Nature, is not only a very deſirable Accompliſh- 
ment, but a very agreeable Amuſement; Rocks, Mountains, Fields, 
Woods, Rivers, Cataracts, Cities, Towns, Caſtles, Houſes, Fortifi- 
cations, Ruins, or whatever elſe may preſent itſelf to View, on our 
Journies or Travels in our own, or in foreign Countries, may be 
thus brought Home, and preſerved for our future Uſe, either in Bu- 
ſineſs or Converſation. This Art tranſmits to our View, Things 


that are long ſince paſt, or would otherwiſe periſh ; repreſents to 


us the Deeds of People and Nations, for many Ages dead, and pre- 
ſerves the Features and Reſemblances of Anceſtors, or other valu- 
able Perſons, for many Generations. It is therefore no Wonder 
that an Attainment ſo univerſally uſeful and admired, ſhould be diſ- 
tinguithed as one of the higheſt Embelliſhments of human Life, and 
be patronized and cultivated by all the generous and ingenious Part 
of Mankind. | | 


PCG 
61 
GENERAL RULES FOR DRAWING. 


E GIN with plain geometrical Figures, as Lines, Angles, Tri- 
angles, Polygons, Arches, Circles, Ovals, Cones, Cylinders, 
and the like, being the Foundations of all other Proportions. The 
Circle is of Uſe in the ſeveral orbicular Forms, as the Sun, Moon, 
Globes, &c. the Oval in giving a juſt Proportion to the Face and 
Mouth; and the Square confines a Picture you are to copy, &c. 
The Triangle 1s of Uſe in drawing a fide or half Face ; Angles and 
Arches 
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per Folds, 


SY 


Arches in Perſpective; and the Polygon in Ground-Plats, Fortifica- 
tions, &c. The Cone, in Spires, Steeples, Tops of Towers, &c. 
The Cylinder, in Columns, Pillars, &c, 


Havixs brought your Hand to be fit and ready in general Propor- 
tions, accumſtom yourſelf to give every Object its due Shades, ac- 
cording to its Concavity or Convexity, and to elevate or depreſs the 
ſame as the Object appears, either nearer or farther off the Light. 
Before you begin to work, view your Original with cloſe Attention 
divide it in your Mind into ſeveral Parts ; obſerve the Length, the 
Breadth, and the Similitude of each Part; conſider their Proportion 
to each other, and to the whole ; the Diſtances from one Part to the 


other, and what Parts lie oppoſite to each other. 


AFTER you have done your Copy, view it afreſh, by comparing it 
with the Original, for the diſcovering and amending of Faults, as it 
will not only ſerve to perfect you in that particular Draught, but will 
improve your Knowledge of Lines and Proportions in general, and 
in Time enable you for the neareſt Imitations. The Out-lines muſt 
be drawn-in a gliding Manner, large and ſmooth, which will give 
them the Reſemblance of Life and Motion. You muſt preſerve in 
your Draught a ſtrong Reſemblance between the Parts and the 


Whole; every Member ought to be made to agree; ſtrong Limbs 


have no Relation to a conſumptive Body, or decayed old Aye; and 
the Eyes, Legs, Hands and Feet, ſhould be exactly paired. 


HavinG good Copies to draw after, learn to reduce them to other 
Proportions, either larger or ſmaller, and this by frequent Practice. 
In drawing Fruits, as Apples, Pears, Cherries, &c. with their 
Leaves, Herbs, Trees, &c. of different Kinds: As alſo in the Imi- 
tation of Beaſts, Fowls, Fiſhes, &c. it is requiſite not only to be per- 
fect in laying down the exact Proportions, but, before you proceed 


to the ſhadowing and trimming your Work, to be well acquainted in 


the general or outward Lines; and this is ſtill more neceſſary in imi- 
tating the Body of a Man with all its Lineaments, as Head, Noſe, 
Eyes, Ears, Cheeks, Arms and Shadows ; as alſo in the Drapery or 
Imitation of the Clothing, and the artificial ſetting off the outward 
Coverings, Habit or Ornaments of the Body, in their natural and pro- 
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CHAP. III. 


- _ParTICULAR DIRECTIONS FOR DRAWING. 


N Drawing after a Picture or Print, you muſt take Care to place 
it in ſuch a Light that the Gloſs of the Colours may not interrupt 
your View, but fo that the Light and your Eye may fall equally and 
obliquely upon the Piece. To this End you are to conſider from 
what Point, and in what Direction, the Light falls upon the Objects, 
according to which Direction, let all your Lights and Shades be placed 
throughout the Work. That Part of the Object muſt be lighteſt 
which has the Light moſt directly oppoſite to it; if the Light falls 
Sideways on your Picture, you muſt make that Side which is oppoſite 
to it lighteſt ; and, on the contrary, that Side which is fartheſt from 
it darkeſt. Let the Piece be placed at ſuch a Diſtance, that, upon 
opening your Eyes, you may view it all at once, and the larger the 
Picture is, it ſhould be ſo much the more placed off at the greater 
Diſtance, but right before you, and a little reclined. | 


Draw all your Out-lines at firſt very faint wich a Coal, which may 
eaſily be rubbed out again with the Feathers of a Duck's Wing, or 
a Crumb of Bread ; and theſe Out-lines ſhould be drawn true, and 
agrecable to the Pattern, before you begin to ſhadow any Part of the 
Object. The Out-lines next the Light ſhould be drawn mere faint ; 
and when you have drawn one Feature, it ſhould be a Direction for 
you, in ſome Meaſure, to draw another, by obſerving with your Eye 
the Diſtance from that to the next Feature, making a full Mark at 
the Place with your Coal; then draw it, and ſo to the next, till you 
have drawn the whole Figure. 


Tarn obſerve the Middle of the Picture you would copy, and 
touch upon the Paper with the Point of your Coal ; afterwards ob- 
ſerve the more conſpicuous and uppermoſt Figures, if there are 
more than one, which you are to touch lightly in their proper Places. 
Thus running over the whole Drught, you will ſee, as it were, the 
Skeleton of the Piece to draw. 
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HAvixo made out theſe Sketches, view them diligently, to ſee 
if they anſwer your Pattern or not; for the Geſtures of the Life 
ought to ſhew themſelves eminently in the firſt and rudeſt Draught 
of the Piece; correct and amend whatever you perceive amiſs ; add- 
ing and diminiſhing as it varies from the Pattern, by which means it 
will be brought nearer and nearer to the Life. 

OBseRve the Diſtance of one Limb, Joint, or Muſcle, from ano- 
ther, and the ſame in all other Accidents of the Figure; their 
Length, Breadth, Turnings, &c. Shadow next to the Light very 
faintly ; and where you ſee bold and free Touches, be not timo- 
rous in expreſſing the ſame. In drawing a Head after the Life, or 


otherwiſe, take Care to place the Features exactly right upon the 


Croſs-Lines, whether it be a full Face or three-quarter Face. In 
ſhortening, you muſt make the Croſs-Lines to fly upwards, but 
where the Aſpect is downwards, they muſt be made downwards 
in a circular Manner, 


Having drawn the Out-lines true with a Coal, you are to proceed 
to trace the ſame Lines again with a Pen, Indian-Ink, &c. drawing 
them with more Exactneſs; and by imitating all the Hatches with 
their exact Diſtances one from another, their Croſſings, Turnings 
1 with more Boldneſs and Freedom, perfect your Pe- 

gn. 


In drawing after a naked Body, all the Muſcles are not to be fo 
plainly expreſſed as in anatomical Figures; but that Side whoſe Parts 
are moſt apparent, and of Signification in the Performance of any 


Action, muſt be made to appear more or leſs, according ta the Force 
of that Action, | 


Ix drawing young Perſons, the Muſcles muſt not appear mani- 


feſtly ſo hard as in elder and full grown Perſons; the ſame Thing is 


to be obſerved as to fat and fleſhy Perſons, and ſuch as are very deli- 
cate and beautiful; and in Women ſcarce any Muſcles at all are to 
be expreſſed, or but very little, unleſs it be in ſome very forcible 


Action; and then too they are to be repreſented very faintly; the 


like is alſo to be obſerved as to Children. The Motion of the whole 
Body muſt be conſidered in drawing of the Muſcles; as in the riſing 


* and 
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| (6) 
and falling of the Arms, the Muſcles of the Breaſt appear either 
more or leſs; the Hips do the like, according as they are bent out- 
ward or inward ; box, it is the ſame chiefly in the Shoulders, Sides 
and Neck, according to the ſeveral Actions of the Body. 


Tux Breadth and Largeneſs of a Picture is alſo to be conſidered ; 
it ſhould be larger about the Legs and Garments, ſhewing itſelf 
ſlender above, by diſcovering one Shoulder and hiding the other, 
which is ſhortened by turning the Body. But ſometimes the Fi- 
gure is to be repreſented biggeſt in the upper Parts, by repreſenting 
either or both the Shoulders, or both the Arms; ſhewing the one 
Leg, and hiding the other ; or both of them after one Manner at 
Been. Neither ought this to be obſerved only in the whole 
Body, but even in every Part, ſo that in the Legs, when a Muſcle 
is raiſed outwards on the one Side, that which is directly on the con- 
trary Side muſt be drawn in and hid, as it appears in the Life. 


Tux Proportion of the Figure ought to be multiplied by Degrees, 


in Proportion of one to two, three, four, &c. for herein the chief 


Skill conſiſts; the Diameter of the biggeſt Place between the Knee 
and the Foot is double the leaſt, and the largeſt Part of the Thigh 


tripple. 
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C. 
Or THE PROPER MATERIALS FoR DRAWING. 


TT HE Materials required in Drawing, are black Lead Pencils, 
| + Crayons of black, white, or red Chalk, Crow-Quill Pens, a 
Rule and Compaſſes, Camel's Hair-Pencils and Indian-Ink. Accuſ- 
tom yourſelf to hold your Pencil further from the Point than you do 
in Writing, which will give you a better Command of it, and con- 
tribute to render your Strokes more free and bold. The Uſe of 
your Pencil is to draw the firſt Sketches, or Out-lines of your Piece; 
as any Stroke or Line that is amiſs, may, by this Means, be more 
eaſily rubbed out than in any other Thing ; and when you have made 


your Sketch as correct as you can with the Pencil, you may then 
: | ö 1 draw 
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draw carefully the beft Out-line you have got, with your Crow-Quill 
Pen and Ink. The Ink made Uſe of for this Purpofe, muſt not be 
the common, but Indian-Ink ; being much ſofter than the other, and 
not running ; and, by mixing it with Water, it may be made to any 
Degree of Strength, and may be uſed in a Pen like common Ink. 
After uſing the Ink, you may wipe out the Pencil-Lines, by rub- 
bing the Piece gently with the Crumb of ſtale Bread. Having thus 
got your Out-line diſcharged, your next Work is to ſhade your Piece 
properly, as you ſhall be directed below, either by drawing fine 
Strokes with your Pen, where it requires to be ſhaded, or by waſh- 
ing it with the Hair-Pencil and the Indian-Ink. As to the Rule and 
Compaſſes, they are never, or rarely, to be ufed, except in meaſu- 
ring the Proportions of your Figures, after you have drawn them, 
to prove whether they are right or not; or in Houſes, Fortifications, 
and other Pieces of Architecture. 


RED Lead, and red or black Chalk are uſed in the ſame Manner 


as black Lead. White Chalk and Tobacco-pipe Clay are uſed in 


heightening or giving ſtrong Lights, and in drawing on coloured Pa- 
per. Paſtils or Crayons, or any other Colours, mixed with Tobac- 
co-pipe Clay, which, while ſoft, and in the Conſiſtency of a Paſte, 


is rolled up in Pieces, about the Thickneſs of a Quill, and two or 


three Inches in Length, and then dried, are generally uſed on co- 
loured Paper; and the Colours are ſo rubbed aud wrought one into 
another, in ſuch a Manner, that no Strokes appear, but the whole 
looks as if it was done with a Bruſh, 
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Or LIGHT and SHADE. 


1 is the artful Management of Light and Shade that gives the 
Appearance of Subſtance, Roundneſs and Diſtance, to whatever 
Bodies are repreſented by Drawing, Draw a Circle on a Piece of 
Paper; fill it up with any even Colour, and it will appear to be a 
Body with a round Circumference and flat Sides : But by colouring it 
ſtronger in the Middle, and 9 it gradually to weaken * 

2 the 
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the Circumference, it will receive a convex Appearance like that of 
a Ball or Globe : Where-ever the Vivacity of Colour is ſtrongeſt, that 
Part of the Object catches the Sight firſt, and appears neareſt to it; 
whereas its Weakneſs and Goings off are more and more broken and 
faint, and ſeem to fly farther off from the Sight, In rounding the 
Parts of any Object, the Extremities in turning muſt loſe themſelves 
inſenſibly and confuſedly, without precipitating the Light all of a 
ſudden into the Shadows, or the Shadows into the Light; but the 
Paſſage of the one into the other muſt be common and impercepti- 
ble; that is, by Degrees of Light into Shadow, and Shadow into 
Light. Objects that are painted light, muſt have a ſufficient Breadth 
of Shadow to ſuſtain them, and dark Bodies muſt have a ſudden 
Light behind, to detach them from the Ground, or from thoſe Ob- 
jects, that are placed behind them; otherwiſe they will appear con- 
fuſedly, as ſticking upon each other; whereas the Oppoſition of 
Shade to a light Object, and of Light to a dark one, gives a Pro- 
jection, and ſeparates them from other Bodies, 


TukRx ſhould be a Ballance preſerved between the Lights and Sha- 
dows ; a broad Light ought not to be introduced into a Draught with- 
out a large Shadow. The nearer any Object is to the Eye, it is ſeen 
ſo much the ſtronger and plainer ; the Sight is weakened by Diſtances, 
and the more remote any Object is, it is ſeen in a more imperfect 
Manner: Therefore thoſe Objects which are placed foremoſt to the 
View, ought to be more finiſhed than thoſe that are caſt behind ; 
and they ſhould have ſuch a relative Dofninion over each other, that 
as one Object, by its Heightenings, cauſes others to retire more back- 
wards, ſc the ſame Object muſt be chaſed and made to appear farther 
from the Sight, than others which are more ſtrongly illuminated. 


IT is not ſufficient that remote Objects be only coloured in a more 
faint and languid Manner; but, according to their Diſtance, the 
Parts muſt appear more or leſs confuſed; the Eye not being able to 
diſcover minutely what is far ſeparated from it. Pure and unmix'd 


White, either draws an Object nearer, or carries it off to a greater 


Diſtance. If it be accompanied with Black, the Oppoſition of Light 
and Dark renders the Object more ſenſible, and brings it nearer to 
the advanced Part ; but pure White, being the lighteſt of Colours, 
unleſs it be forced forwards, and ſupported by Black, will fly off to 
the remoteſt View. As for pure Black, it is the heavieſt, moſt ear- 

| | | thy, 


bh, 
* 
- 
? „ 
1 
* 
o 


: 2 R 
hh, Ren WET * — * * „ _ 
<> - © op 1 aut > 2 8 1 


— 


_ 6 F g CW. , * * 
— 3 F 1 = 5 ths. ts , $4 ; 
gy 3. 2 « 7 ED CY rt 8 2 Wn 7s! { 
„ - dk Wk Ce DHS LEED, N . foe 8 —" 3 F * e 7 1 * A Fs 
* 5 "I" OI, A 


% 


8 
24 


f * pac „ _ 
OO RS er ety 


ue "of 


G 
{ 
. 


K 
a 
* 
7 
* 
N. 
5 


oo 
3 — 


7 
* 


* E. % 
, & 9 1 
* jc" * ; 2 
71 * A 8 . fog? g 5 4 & 3 * * 
383 ox Ts — ESD. ra T : Raf, 5 
N 2 2 — &# | 3 l Gs . 


* R 
— * * . 3 * _ of 
ASSL. Fra 


(9) 


thy, and moſt ſenſible of all Colours, and brings the Objects nearer 
to the Sight: It muſt be placed in Maſles, be inſenſibly confuſed, 
and have its proper Repoſes. X 


Tux Repreſentations of Bodies give them always ſuch Lights as 
are moſt proper and convenient to their ſuppoſed Situations. If the 
Objects are in the Field, or open Air, and the Sun inviſible, or ob- 
ſcured by Clouds, you muſt then introduce almoſt an univerſal Light, 
though not. warm and ſtrong, and your Shades muſt be faint ; but 
when the Sun is conſpicuous, and ſhines in it's full Luſtre, then the 
Light muſt be very ſtrong and bold, and the Shadows very dark. 
If the Objects you repreſent be ſuppoſed in a Room, a little, but not 
very much illuminated, and you ſurvey it from without, and ſtand 
on a Level with the Light that ſtrikes upon it, the Shadows of that 
Figure muſt be very foft, whereby the Figure itſelf will appear beau- 
teous to the Eye; and will, notwithſtanding the Softneſs of the Sha- 
dow, ſeem as imboſſed, and come boldly out. A ſmall Light illu- 
minating a Body, occafions the Shadows on the dark Side to be 
large, and their Extremities to be very bold. On the other Hand, a 
Light makes the Shadows on the darker Side to be more diſtinct and 
more ſoft in the Limitations. 


REeFLECT10N is to be uſed in delineating, glittering, or ſhining Bo- 
dies, as Glaſs, Pearls, Silver, Sc. Let the Cauſe of the Reflection, be it 
more or leſs, be ſeen in the Thing itſelf. Place all your Lights one 
Way through the whole Work, and if the Light fall ideways on the 
Picture, the other Side, which is the fartheſt from the Light, muſt 
be made the darkeſt. That Part of the Body muſt be made lighteſt, 
which has the Light moſt oppoſite to it; it the Light be placed 
above the Head, then the Top of the Head muſt be made lighteſt; 
the Shoulder muſt receive the next greater Degree of Light ; and 
thus muſt you continue to ſhade, loſing the Light by Degrees. By 


how much one Part of the Body projets more than another, it muſt, 


by ſo much, be made the lighter ; and, on the contrary, thoſe Parts 


that bend inward muſt be made ſo much the darker. Two equal 


Lights muſt never be made in one and the ſame Picture; the greater 
is to ſtrike forcibly into the Middle, and with greater Luſtre on thoſe 
Parts of the Deſign where the principal Figures and Strength of 


the Action ſeem to lie, diminiſhing it gradually as it approaches near- 


eſt the Extremities of the Piece. | 
1 CHEF. 
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CHAT. VI. 
Or DRAWING FACES. 


| fas Drawing a Head, it is uſually divided into four equal Parts. 
1. From the Crown of the Head to the Top of the Forehead. 
2. From the Top of the Forehead to the Eye-Brows. 3. From the 
Eye-Brows to the Bottom of the Noſe. 4. From thence to the Bot- 
tom of the Chin. But this Proportion is not conſtant ; thoſe Fea- 
tures, in different Men, being often very different as to Length and 
Shape. In a well proportioned Face, however, they are nearly right. 


To direct you, therefore, in forming a perfe& Face, your firſt Bu- 
fineſs is to draw a complete Oval, in the Middle of which, from 
the Top to the Bottom, draw a perpendicular Line ; through the 
Center or Middle of this Line draw another Line directly acroſs, 
from one Side to the other of your Oval. On theſe two Lines all 
Features of the Face are to be drawn as follows. Divide your per- 
pendicular Line into four equal Parts ; the firſt muſt be allotted to 
the Hair of the Head ; the ſecond is from the Top of the Fore- 
head to the Top of the Noſe, between the Eye-brows; the third 
is from thence to the Bottom of the Noſe, and the fourth in- 
cludes the Lips and Chin : The Line acroſs the perpendicular one, 
or the Breadth of the Face, is always ſuppoſed to be the Length of 
five Eyes; you muſt therefore divide it into five equal Parts, and 
place the Eyes upon it ſo as to leave exactly the Length of one Eye 
betwixt them. This is to be underſtood only of a full, front Face ; 
for if it turns to either Side, then the Diſtances are to be leſſened 
on that Side which turns from you, leſs or more, in Proportion to 
its Turning. The Top of the Ear is to riſe parallel to the Eye- 
brows, at the End of the Diameter or croſs Line, and the Bottom of 
it muſt be equal to the Bottom of the Noſe ; the Noſtrils ought 
not to come out farther than the Corner of the Eye in any Face; 
and the Middle of the Mouth muſt always be placed upon the per- 
pendicular Line. The Mouth, when ſhut, is as large as an Eye, 


Tur following is an ingenious Device, which, perhaps, may ſome- 
what aſſiſt the young Practitioner, in forming the Face according to 
| its 
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its different Turnings, and in placing the Features properly thereon. 


Procure a Piece of ſmooth Wood, turned for the Purpoſe, in the 


Shape of an Egg, which is nearly the Shape of the human Head ; 
draw a Line lengthways quite round it, and divide this Line into two 
equal Parts, by another Line drawn directly acroſs it, at right Angles. 
The Features being drawn on theſe two Lines, according to the 
Rules delivered above, will produce a Fore-right Face. Turn the 
Oval a ſmall Matter from the left Hand to the right, and the 
perpendicular, upon which the particular Features are to be drawn, 
will appear bent like a Bow ; always obſerving in what Manner the 
Noſe projects beyond the Round of the Oval. The fame muſt be 
obſerved, if you turn the Oval from the right Hand to the left ; and 
if you incline the Oval downwards, and to the right ; or upwards, 
reclining to the Left, the Lines of the Croſs, and the Features 
drawn on them, will in each Caſe, leave different Appearances ; 
and a great Variety of Faces may be ſhewn by this Oval, according 
as you incline, recline, or turn it more or leſs. But thoſe Figures, 
which come Sideways are to be drawn by Means of a Perpendicular, 
upon which the Forehead, Noſe, Mouth, and Chin are to be drawn, 
as before directed. It is to be obſerved, that if the Face be fat, the 
Cheeks will ſeem to ſwell; if lean, the Jaw-Bones will ſtick out, and 
the Cheeks fall in; but if it be neither too fat nor too lean, it will 
be nearly round. Touch the Features lightly, where the Eyes, Noſe, 
Mouth, and Chin ſhould ſtand : Then begin to draw them more ex- 
ally, and ſo proceed till you have finiſhed the Face; after which 
draw the Hair, Beard, and Shadows about it. You are to conſider all 
thoſe chief Touches which give Life to a Face, and that diſcover the 
Diſpoſition of the Mind : Thus the Mouth extended, and the Cor- 
ners turning a little up, ſhews a ſmiling Countenance, Cc. You muſt 
take Care that the Shadows be not made too dark, where they ſhould 
be light, becauſe afterwards they cannot be rendered more light ; 
and remember that they are to be more faint and light, in a fair, than 


a ſwarthy Complexion, 
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CHAP. VI. 9 


Or THE MEASURES AND PROPORTIONS or TREE 
SEVERAL PARTS OF THE Bop x. 


HE Anticnts commonly allowed eight Heads to their Figures, 

though ſome of them had but ſeven; however, the Moderns 
ordinarily divide their Figure into ten Faces: That is, from the 
Crown of the Head to the Sole of the Foot, in the Manner follow- 
ing. From the Crown of the Head to the Forehead, is the third 
Part of the Face. The Face begins at the loweſt Hairs which are 
upon the Forehead, and ends at the Bottom of the Chin. The 
Face is divided into three proportional Parts; the firſt contains the 
Forehead, the ſecond the Noſe, and the Third the Mouth and Chin. 
From the Chin to the Pit between the Collar Bones, are two Lengths 
of a Noſe. From the Pit betwixt the Collar-Bones to the Bottom of 
the Breaſt, one Face. From the Bottom of the Breaſt, to the Navel, 
one Face. From the Navel to the Genitals, one Face. From the 
Genitals to the upper Part of the Knee, two Faces: The Knee 
contains half a Face. From the lower Part of Knee to the Ancle, 
two Faces. From the Ancle to the Sole of the Foot, half a Face. 


A Man, when his Arms are ſtretched out, is, from the longeſt 
Finger of his right Hand to the longeſt of his left, as broad as he is 
long. From one Side of the Breaſts to the other, two Faces. The 
Bone of the Arm called Humerus, is the Length of two Faces, 
from the Shoulder to the Elbow. From the End of the Elbow to 
the Root of the little Finger, the Bone called Cubitus, with Part of 
the Hand, contain two Faces. From the Box of the Shoulder-Blade 
to the Pit betwixt the Collar-Bones, one Face. If you will be ſa- 
tisfhed in the Meaſures of Breadth, from the Extremity of one Finger - 
to the other, ſo that this Breadth ſhould be equal to the Length of 7 
the Body, you muſt obſerve that the Boxes of the Elbows with the 
Humerus, and of the Humerus with the Shoulder-Blade, bear the 
Proportions of half a Face, when the Arms are ſtretched out. The 
tole of the Foot is the ſixth Part of the Figure. The Hand is the 
Length of a Pace. The Thumb contains a Noſe. The Infide of 


tae Arm, from the Place where the Muſcle diſappears, which makes 
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(13) 
the Breaſt, called the pectoral Muſcle, to the Middle of the Arm, 
four Noſes. From the Middle of the Arm to the Beginning 
of the Hand, five Noſes. The longeſt Toe is a Noſe long. The 
two utmoſt Parts of the Teats, and the Pit betwixt the Collar-Bones 
of a Woman, make an equilateral Triangle. 


For the Breadth of the Limbs no preciſe Meaſures can be given ; 
becauſe the Meaſures themſelves are changeable, according to the 
Quality of the Perſons, and according to the Movement of the Muſ- 
cles. . 


CHAP. VIII 


Or DRAwinG THE BODY AT FuLL LENGTH. 


FIRST make your Oval for the Head, and having divided it, 
according to the Inſtructions already given, draw a perpendicular 
Line from the Top of the Head to the Sole of the Foot, and meaſure 
out eight Lengths of the Head. This Line is of ſpecial Uſe to di- 
rect you in placing the Figure upright; and in the- Action of the 
Poſture, where it falls in, and where it ſwells out. One Head's 
Length from the Chin, you muſt draw the Breaſts ; the third Mea- 
ſure reacheth to the Navel ; the fourth to the Privities ; the fifth to 


the Middle of the Thigh; the ſixth to the lower Part of the Knee; 


the ſeventh to the lower Part of the Leg ; and the eighth to the Heel 
and Sole of the Foot. 


OBSERVE, in every Meaſure, what Touches there are of the Muſ- 
cles. Draw that Leg firſt, on which the Body ſtands ; then draw 
the other ; and after that the Arms and Hands ; but draw, at firſt, 


all the Parts very lightly, with a- Coal only; becauſe there is leaſt 


Trouble in altering and rubbing out the Coal, As for the Hands, 

they are twice as long as they are broad, and each of their Parts has 

its Length, Breadth, and Thickneſs. The Nail upon the Finger is 

about half the Joint it is upon. The Length of the Foot is a fixth 

Part of the Heighth of a Perſon; and the Length is five Eights more 

than the Breadth. The Length of the Face and Hands ought to be 
| | E 
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exactly equal, and makes but juſt the tenth -Part of a Perſon's 


Heighth. 


Trex Rules in drawing Children are as follow: Some make a Child 
to contain five Meaſures of the Head, vis. from the Top of the 
Head to the Privities, three, and in the Thighs and Legs two more ; 
the Breadth between the Shoulders, the Length of a Head and a 
half; the Breadth of the Body above the Navel, the Length of one 
Head ; and the Breadth of the upper Part of the Thigh is the third 
Part of two Lengths of the Head ; the Breadth of the Knee is juſt 
the Meaſure there is betwixt the Eyes and the Chin ; the Small of the 
Leg, and the Brawn of the Arm, are of the Thickneſs of the 
Neck. 


In general, let it be obſerved always to hegin with the right Side 
of the Piece you are copying, for by ſo doing you will always have 
what is done before your Eyes, and the reſt will tollow more natu- 
rally, and with greater Eaſe ; whereas, if you begin with the left 
Side, your Hand and Arm will cover what you do firſt, and deprive 
you of the Sight of it; by which Means you will not be able to pro- 
ceed with ſo much Eaſe, Pleaſure, or Certainty. As to the Order 
and Manner of your Proceeding in drawing the human Body, you 
muſt firſt ſketch the Head; then the Shoulders, in their exact 
Breadth; then draw the Trunk of the Body, beginning with the 
Arme-pits (leaving the Arms till afterwards) and ſo down to the Hips 
on both Sides; being ſure to obſerve the exact Breadth of the Waiſt. 
When you have done this, then draw that Leg which the Body 
ſtands upon, and afterwards the other, which ſtands looſe; then 
draw the Arms, and laſt of all, the Hands. | 


TAxx Notice alſo of the Bowings and Bendings of the Body, 
making the Part oppofite to that which bends correſpond in bending 
with it. For Inſtance, if one Side of the Body bends in, the other 
muſt ſtand out anfwerable ſto it; if the Back bend in, the Bel- 
ly muſt ſtick ont; if the Knee bend out, the Ham muſt fall 
in, and ſo of any other Joint in the Body. Finally, endea- 
vour to form all the Parts of your Figure with Truth, and in juſt 
Proportion, rot one Arm or one Leg bigger or lefs than the other ; 
not broad Shoulders with a thin flender Waiſt, nor raw and bony 
Arms, with thick and gouty Legs ; but let there be a Kind of Har- 

mony 


"= 


* 9 
. * 
4 8 
* 
* 
- * L 
& 
1 — 
1 
7 
. 
7 
[ 
4 
. 
1 * 
9 


— 
„ . 4 A * 9 
9 TY _ 22 » ' „ q . . \s 3 : 
28 Ag > -_ « OO FR Ti Sar . = 
2 — „ 3 2 we - : k 8 13 A's 


* 
Tos — = _— 
Vo io £4 — 
Xt ev" 4 — 


= 
1 * 
” 0 
2a ” * 
» 4 „ * E —_— 
D. „ * 23 * * ** * 
5 2 2 2 


* 


14 ow * ; * — 
1 


7 = 
. 
1 — 2 . 
33 2 "Fas — — 3 n 8 Sa. * * . + 
D r "a>; 242 


: 
f 
: 


* 
„ I * 
N 2 — 


2 
4 
4 3 
1 
PA 
„0 
"3 
44. 
4 
3 
7 
* 


6 
mony and Agreement amongſt the Members, and an agreeable Sym- 


metry throughout the whole Figure. 


Bur as the Eſſence of all Drawing conſiſts in making, at firſt, a 


good Sketch, you muſt in this Particular be very careful and accu- 


rate; draw no Part perfect or exact, till you ſee whether the whole 
Draught be good; and when you have altered that to your Mind, 
2 may then finiſh one Part after another as curiouſly as you can. 

n drawing the Eyes, Ears, Legs, Arms, Hands, Feet, Sc. great 
Care, Study, and Practice, are requiſite: This muſt be learned by 
carefully imitating the beſt Prints or Drawings you can get of Eyes, 
Ears, Cc. for as to the mechanical Rules of drawing them by Lines 
and Meaſures, they are not only 8 and difficult, but alſo con- 
trary to the Practice of the beſt Maſters. But the Actions and Poſ- 
tures of the Hand are ſo many and various, that no certain Rules can 
be given for drawing them that will univerſally hold good; and as 
the Hands and Feet are difficult Members to draw, it is neceſſary and 
well worth while, to beſtow ſome Time and Pains about them, 
carefully imitating their various Poſtures and Actions, ſo as not only 
to avoid all Lameneſs and Imperfection, but alſo to give them Lite 


and Spirit. 


In drawing a labouring Man, you muſt repreſent him with ſtrong 
Limbs and raiſed Muſcles, ſwelling and ſtanding out ; eſpecially in 
bearing Burdens, drawing Weights, leaping, walking, combatting, 
or ſuch like violent Exerciſes. In repreſenting Perſons aſleep, you 
muſt carefully avoid giving any ſuch Poſtures or Actions in their lying 
as would not in all Probability afford Reſt ; for a great Want of Judg- 
ment would appear in repreſenting their Limbs or Bodies ſupported 
by their own Force, and not by the Help of ſomething elle. 


W1TH Regard to the Repreſentatian of the Paſſions, Mr. De Piles 
obſerves, That it is abſurd, as well as impoſſible, to pretend giving 
ſuch particular Demonſtrations of them as to fix their Expreſiion to 
certain Strokes which the Painter ſhould be obliged to make Uſe of, 
as eſſential and invariable Rules. This, fays he, would be depriving 
the Art of that excellent Variety of Expreſſion, which has no other 
Principal than Diverſity of Imagination, the Number of which is 


infinite. The fame Paſſion may be expreſſed ſeveral Ways, each 
E 2 yielding 


( 16 ) 
yielding more or leſs Pleaſure, in Proportion to the Painter's Under- 
ſtanding, and the Spectator's Diſcernment. 


Tuovon every Part of the Face contributes towards expreſſing 
the Sentiments of the Heart, yet the Eye-brow, according to Mr. Le 
Brun, is the principal Seat of Expreſſion, and where the Paſſions 
make themſelves moſt known. It is certain, ſays he, that the Pupil 


of the Eye, by its Fire and Motion, very well ſhows the Agitation 


of the Soul; but then it does not expreſs the Kind or Nature of that 
Agitation, whereas the Motion of the Eye-brow differs according as 
the Paſſions change their Nature. To _— a ſimple Paſſion, the 
Motion is fimple ; to expreſs a mixt Paſſion, the Motion is com- 
pound. If the Paſſion be gentle, the Motion is gentle; if it be 
violent, the Motion is ſo too. We may farther obſerve, ſays he, 
that there are two Kinds of Elevation in the Eye-brows ; one in 
which the Eye-brows riſe up in the Middle : This Elevation ex- 

reſſes agreeable Senſations ; and it is to be obſerved, that then the 
Mouth riſes at the Corners: Another, in which the Eye-brows riſe up 
at the Ends and fall in the Middle, denotes bodily Pain ; and then 
the Mouth falls at the Corners. In Laughter all the Parts agree, 
for the Eye-brows, which fall towards the Middle of the Forehead, 
make the Noſe, the Mouth, and the Eyes, follow the ſame Motion. 
In Weeping, the Motions are compound and contrary ; for the Eye- 
brows fall towards the Noſe, and over the Eyes ; and the Mouth ri- 
ſes that Way. It is to be obſerved alſo, that the Mouth is the Part 
of the Face which more particularly expreſſes the Emotions of the 
Heart ; for when the Heart complains, the Mouth falls at the Cor- 
ners; when it is pleaſed the Corners of the Mouth are elevated; 
and when it has an Averſion, the Mouth ſhoots forward, and riſes in 
the Middle. 


Taz Head, ſays Mr. De Piles, contributes more to the Expreſſion 
of the Paſſions, than all the other Parts of the Body put together. 
Thoſe ſeparately can only ſhare ſome few Paſſions, but the Head ex- 
prefles them all. Some, however, are more peculiarly expreſſed by 
it, than others; as Humility, by hanging it down; Arrogance, by 


lifting it up; Languiſhment, by inclining it on one Side; and Ob- 


ſtinacy, with a ſtiff and reſulate Air, makes it ſtand upright, fixed 
and ſtiff between the Shoulders. The Head alſo beſt ſhews our Sup- 
plications, Threats, Mildneſs, Pride, Love, Hatred, Joy and Grief : 

The 


aw 
* 
5 
- . 
% 
* 
= 
Y 
= 
i 
4 
L 
* 
L : 1 
17 
4 
: 


av 


* 
” 3,” 
* 
's 
7 
"Ts 
f 
4 
'#. 
* 
$ | 
5 
* 
2 
. 
7 
o 
TEL 
74 
wk 4 
* 


= 
4 
* # 
E « 3 4 
1 
7 
M Io 
DF 
4 4 
FF. 
4 +: 
F. 
LY A 
1 
ay 1 
9 
A 
v, 
* 
2 
- 2 2 
# 
z 
7 
2 2 
Ir 
* * 
is? 
= 7 
&; 
17 
4 


1 


4 ORs 2 < 


(17) 
The whole Face and every Feature contribute ſomething, but more 
eſpecially the Eyes; yet though the Paſſions of the Soul are moſt 
viſible in the Lines and Features of the Face, they often require al- 
ſo the Aſſiſtance of other Parts of the Body: Without the Hands, 
for Inſtance, an Action is weak and imperfect; their Actions, which 
are almoſt infinite, create numberleſs Expreſſions. 


Ir is by them that partly we deſire, hope, promiſe, call, and ſend 
back; they are the Inſtruments of Threatening, Prayer, Praiſe, Sc. 
By them, we in a great Meaſure, approve, condemn, refuſe, admit, 
fear, aſk, expreſs our Joy and Grief, our Doubts, Regrets, Pain, 
and Admiration : But to ſay how theſe Parts muſt be diſpoſed, for 
expreſſing the various Paſſions, is impoſſible: Nor can any exact 
Rules be given for it, both becauſe the ' aſk would be infinite, and 
becauſe every one muſt be guided in this by his own Genius, and the 
particular Turn of his Studies, 
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Or DRAPERY. 


I N the Art of cloathing your Figures, or caſting the Drapery upon 
them with Elegance and Propriety, many Things are to be ob- 
ſerved: However, this Art conſiſts chiefly in three Points, viz. the 
Order of the Folds or Plaits, the different Quality of the Stuffs, and 
the Variety of their Colours. As to the Folds, they ought to be fo 
managed, as that you may eaſily perceive what it is they cover, and 
diſtinguiſh it from any Thing elſe; as for Inſtance, that you ſee it 
is an Arm that is under the Drapery, and not a Leg ; or a Leg, and 
not an Arm, Cc. Again, the Folds ought to be large, and a Con- 
traſt (ſhould be obſerved between them; otherwiſe, in the firſt Caſe, 
they break and divide the Sight too much; and, in the next Place, 
the Drapery will be too ſtiff, As to the Quality of the Stuffs, it 
ſhould be well confidered ; ſome Folds being abrupt and harſh, while 
others flow more ſoft and eaſy. Again, the Surface of ſome have a 
Luſtre, while others art flat and dead; and ſome are fine and tranſ- 
parent, while others are firm and ſolid. The Variety of Colours, 


when well managed, makes the — Beauty in Painting: Some 


are 


S i 


are not equally agreeable, with Reſpect to each other; and ſome are 
never to be placed near certain others. 


Tax Irapery muſt never be made to adhere, or ſtick too cloſe to 
the Parts of the Body, but it muſt ſeem to flow round, and, as it 
were, embrace them : Yet in ſuch a Manner as that the Figure may 
be eaſy, and have a free Motion. A great Lightneſs and Motion of 
the Drapery are only proper Figures in much Agitation, or expoſed to 
Wind. The Nudities of the Figure ſhould always be deſigned be- 
fore you proceed to draw the Draperies. Draw the Out-lines of 
the Garments lightly ; then draw the great Folds firſt, and ſtroke 
theſe into leſſer; taking Care that they do not croſs one another. 
The Draperies that cover thoſe Parts which are expoſed to great 
Light muſt not be ſo deeply ſhaded, as to ſeem to pierce them; nor 
ſhould thoſe Members be croſſed by Folds that are too ſtrong ;- leſt, 
by the too great Darkneſs of their Shades, the Members look as if 
they were broken. Folds, in general, ſhould be large and as few as 

ſſible: However, they muſt be greater or leſs, according to the 
Quantity and Quality of the Stuffs, of which the ang m4 is ſup- 
poſed to be made ; ſuit the Garments to the Body, and make them 
bend with the Body, according as it ſtands in or out, ſtraight or 
crooked, or as it bends one Way or another ; and the cloſer the 
Garment fits to the Body, the narrower and ſmaller muſt be the 


Folds. 


THE Quality of the Perſon is alſo to be conſidered in the Drapery : 
For Inſtance, if they are Magiſtrates, their Draperies ought to be 
large, fine, and flowing; if Country-Clowns, they ought to be 
coarſe and ſhort; and if Ladies and Nymphs, light and ſoft, &c. 
Folds, well imagined, give much Spirit to any Kind of Action, be- 
cauſe their Motion implies the like in the acting Member, which 
ſeems to draw them forcibly, and make them more or leſs ſtirring, 
as the Action is more or leſs violent. An artful Complication of 
Folds, in a circular Manner, greatly helps the Effect of Fore-Short- 
enings. All Folds conſiſt of two Shades, and no more, which 
you may turn with the Garment at Pleaſure, ſhadowing the inner 
Side more deeply. 


THz Shades in Silks and fine Linnen are very thick and ſmall, 
requiring little Folds and a light Shadow. Obſerve the Motion of 
the Air or Wind, in Order to draw the looſe Apparel all flying one 


Way; 
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Way; and draw that Part of the Garment, that adheres cloſeſt to 
the Body, before you draw the looſer Part that flies off from it, leſt, by 
drawing the looſe Part of the Garment firſt, you ſhould miſtake the 


Poſition of your Figure, and place it awry, 


Rich Ornaments, when judiciouſly and ſparingly uſed, may ſome- 
times contribute to the Beauty of Draperies. But ſuch Ornaments 
are far below the Dignity of Angels or heavenly Figures, the Gran- 
deur of whoſe Draperies ought rather to conſiſt in the Boldneſs and 
Nobleneſs of the Folds, than in the Quality of the Stuff, or the 
Glitter of Ornaments. Light and flying Draperies are proper only to 
Figures in great Motion, or in the Wind ; but when in a calm Place, 
and free from violent Action, their Draperies ſhould be large and 
flowing, that, by their Contraſt, and the Fall of the Folds, they 
may appear with Grace and Dignity. 
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CHAT A 
Or DRAwinG MIXED FIGURES. 


N Order to draw the Form of any Beaſt, begin at the Forehead, 

with the Lead or Coal, drawing downward the Noſe, Mouth, 
upper and neither Chap, ending the Line at the Throat. Then view- 
ing it ; again, from the Part where you formerly begun, continue it 
over the Head, Ears, and Neck, till you have given the full Com- 
paſs of the Buttock. Afterwards mark out the Legs, and touching 
out the Breaſt with the Eminency thereof, finiſh the Tail, Paws, 
Tongue, Teeth, Beard, and the ſeveral Shadows. | 


. In drawing Beaſts, you muſt be well acquainted with their Shape 

and Action, without which you will never perform any Thing excel- 

lent in this Way ; and whatever Beaſt you draw, you muſt be ſure 

- _ a Sketch of the Landſkip of the Country natural to that 
eaſt. 


In drawing Birds, you are to begin alſo at the Head, continuing 
the Breaſt-liue from under the Throat down to the Legs; then begin 
at the Pinion for making the Wing ; this being joined to the Back- 
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line, the Figure will be preſently finiſhed. The Eyes, Legs, and 
Tail, are to be drawn laſt ; the Feathers beginning at the Head very 
ſmall, muſt fall backwards one Way 1a five Ranks, ſtill increafing 


till finiſhed. 


IxszcTs, as Flies, Bees, Waſps, Graſshoppers, Worms, and ſuch 
like, are drawa with great Eaſe, providing you, for the firſt Time, 
have the Original before your Eyes. | 


In drawing a Flower, begin from the Roſe-tuft or Wart in the 
Middle, as in 2 Roſe or Marigold, with the yellow Tuft, which be- 
ing made, draw Lines equaily divided from thence to the greateſt 
Compaſs or Extent of the Flower. They may be drawn either fully 
open, or in the Bud; the Leaves may firſt be drawn rudely, after- 
wards giving them their Veins or Jaggednels, 
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CHA FH AL 
Or Drawing LANDSKIPS, BUILDINGS, Ge. 


| A LL Drawing conſiſts in nicely Meaſuring the Diſtances of each 

Part of your Piece by the Eye. In Order to facilitate this, you 
are to imagine in your own Mind, that the Piece you copy is divided 
into Squares : As for Example; ſuppoſe or imagine, a Perpendicular 
and an horizontal Line croſſing each other in the Center of the Pic- 
ture you are to copy: Then ſuppoſe alſo two ſuch Lines croſſing 
your own Copy. Obſerve in the Original, what Parts of the Deſign 


thoſe Lines intetſect, and let them fall on the ſame Parts of the ſup- 


poſed Lines in your Copy. If you are to draw a Landſkip from Na- 
ture, take your Station on a riſing Ground, where you may have a 
large Horizon, and mark your Tablet into three Diviſions down- 
wards, from the Top to the Bottom ; and divide, in you own Mind, 
the Landſkip you are to take, into three Diviſions alſo. Then turn 
your Face directly oppoſite to the Midſt of the Horizon, keeping 
your Body fixed, and draw what is directly before your Eyes, up- 
on the Middle Diviſion of your Tablet; then turn your Head, but 
not your Body, to the left Hand, and delineate what you view there, 


joining it properly to what you had done before. Laſtly, do the 
| ſame 


Ln 


( 21) 
fame by what is to be ſeen on your Right-hand, laying down every 
Thing exactly, both with Reſpect to Diſtance and Proportion. 
Make the neareſt Objects in your Piece the higheſt, and thoſe that 
are further off to ſhoot away lower and lower, till they come almoſt 
level with the Line of the Horizon, leſſening every Thing propor- 
tionably to its Diſtance, and obſerving alſo, to make your Objects 
fainter and leſs diſtin, the farther they are removed from your Eye. 
Make all your Light and Shades fall one Way, and let every Thin 
have its proper Motion, as Trees ſhaken by the Wind, the ſmal 
Boughs bending more, and the large ones leſs; Water agitated by 
the Wind, and daſhing againſt Ships or Boats, or falling from a Pre- 
cipice upon Rocks and Stones, and ſpurting up again into the Air, 
and ſprinkling all about; Clouds alſo in the Air, now gathered with 
the Winds, now violently condenſed into Hail, Rain, and the like ; 
always remembring that whatever Motions are cauſed by the Wind 
muſt all be made to move the fame Way. 


LET the Work imitate the Seaſon it is intended to repreſent ; as, 
if you intend it for a Winter Piece, repreſent the felling of Woods, 
fliding upon the Ice, Fowling, Hunting, &c. making the Trees 
every Where naked, or laden with Snow, or Hoar Froſt ; the Earth 
bare ; _ Air thick or heavy; the Water frozen, with Carts paſſing 
over it, &c. 


Lr every Scite have its proper Adjuncts, or additional Graces, as 
the Farm-houſe, Wind-mill, Water-mill, Woods, Flocks of Sheep, 
Herds of Cattle, Pilgrims, Ruins of Temples, Caſtles and Monu- 
— with a Thouſand other Things, proper to particular Sub- 
jects. 
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